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The Illusion Factory presents

The Mirrorman
by 

Brian Way
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Teacher Study Guide

Produced by special arrangement with Baker’s Plays, Boston, MA.

The Mirrorman, by Brian Way, communicates a new story to very young children. A Toyman has created a most unusual doll that, with the audience's help, can walk and talk. They are swept into a series of adventures by the Toyman’s reflection in the mirror. The happy conclusion to this internationally acclaimed popular classic is one that involves the continuous, enthusiastic participation of the audience. This play is specifically chosen to meet the "creative expression and communication" content standards area by teaching youngsters to elicit their emotions, identify the difference between good and evil characters, and through audience participation, work cooperatively to advance the story. Examples of this include young children "wishing" the witch away, guiding the doll to safety, and reciting instructions previously taught to them. Through these activities, young children have listened, become involved, and are moved to actively help. Performed in-the-round, the play demonstrates an alternative type of staging. 
 

Plot Description

A Toyman makes a beautiful doll who can walk and talk.  He teaches the audience how to direct her to do so.  However, the Toyman’s image comes into his shop through a mirror.  We find that the Mirrorman has, with help from the audience, come to save the doll and the Toyman from the evil witch who wants to steal the doll away from him.  

In a hilarious scene, the Toyman and the Mirrorman dress up as wizards and try to “outwit” the witch!  With help from the doll and the audience, we have a happy ending.
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Director………………………………………….Miranda Garrard


Company Manager……………………………....Stephanie Wilbert
Production Design and Construction…………....Jack Ballance

Costumes………………………………………..Sharon Wyatt

cast

TOYMAN……………………………………….Mark 7


MIRRORMAN, his reflection…………………..Matt Wilks
BEAUTY, a doll-that-can-walk-and-talk………..Jessica Burkhart
WITCH………………………………………….Stephanie Wilbert

The scene throughout is the Toyman’s workshop.


Type of  Participation: Whole audience.


Running Time: 45 minutes.

PRODUCTION NOTES

AUDIENCE PARTICPIATION: Intimate staging is a necessary condition for the best results in audience participation: the whole room becomes the “theater”, the actors and audience sharing the same space and the same experiences.  The closer the children are to the action, the more genuine their involvement; intimacy thus determines a limited audience – the smaller the better.

CHILDREN OF THIS AGE RANGE (3-7 years) are not yet “conditioned” to adult theater behavior; their spontaneous response is triggered by emotional and physical reactions to the characters and action in the play.  The genuine quality of such reaction is directly related to the genuine quality of acting.  Caricatures, unbelievable behavior or phony emotions will be recognized by the young audience for what they are.

INTEGRATED PARTICIPATION involving IMPORVISATIONS: The play is intended as an experience of live theater for children and as such is structured with the characters and their story in mind.  Participation is integrated in that action of the play could not continue if the audience did not help the characters at key moments. At such moments, improvisation is required of the characters and of the audience,  The structure of the play controls these moments and at other times participation should neither be sought nor encouraged other than through normal sympathetic contact between actor and audience.

CREATIVE DRAMA: While links with educational concepts in Creative Drama are inherent, the play is not intended as an opportunity for spontaneous, uncontrolled creative drama activities to develop.  These are best encouraged after the play has ended.  Nevertheless, center staging, fluid action and participation relate directly to the kind of creative drama encouraged with elementary age children, and directors and teachers are referred to the author’s text on drama in education: DEVELOPMENT THROUGH DRAMA by Brian Way.

What is a Doll?
Webster's New World Dictionary describes a doll as - "a child's toy, puppet, marionette, etc. made to resemble a human being."
*~*~*~*~*~*~*~*~*~*~*~*~*~*~* 

How long have we had this love affair with Dolls? 

A History of Dolls
Dolls have been a part of humankind since prehistoric times. Used to depict religious figures or used as playthings, early dolls were probably made from primitive materials such as clay, fur, or wood. No dolls have survived from prehistoric times, although a fragment of an alabaster doll with movable arms from the Babylonian period was recovered. 

  

Dolls constructed of flat pieces of wood, painted with various designs and with "hair" made of strings of clay or wooden beads, have often been found in Egyptian graves dating back to 2000 BC. Egyptian tombs of wealthy families have included pottery dolls. Dolls placed in these graves leads some to believe that they were cherished possessions. 

  

Dolls were also buried in Greek and Roman children's graves. Girls from Greece and Rome dedicated their wooden dolls to goddesses after they were too "grown-up" to play with dolls. 

  

Most ancient dolls that were found in children's tombs were very simple creations, often made from such materials as clay, rags, wood, or bone. Some of the more unique dolls were made with ivory or wax. The main goal was to make the doll as "lifelike" as possible. That ideal led to the creation of dolls with movable limbs and removable garments, dating back to 600 B.C. 

  

Following the era of the ancient dolls, Europe became a major hub for doll production. These dolls were made primarily of wood. Primitive wooden stump dolls from 16th and 17th century England number less than 30 today. The Grodnertal area of Germany produced many peg wooden dolls, a type of doll that has very simple peg joints and resembles a clothespin. 

  

An alternative to wood was developed in the 1800s. Composition is a collective term for mixtures of pulped wood or paper that were used to make doll heads and bodies. These mixtures were molded under pressure, creating a durable doll that could be mass produced. Manufacturers closely guarded the recipes for their mixtures, sometimes using strange ingredients like ash or eggshells. Papier-mâché, a type of composition, was one of the most popular mixtures. 

  

In addition to wooden dolls, wax dolls were popular in the 17th and 18th centuries. Munich was a major manufacturing center for wax dolls, but some of the most distinctive wax dolls were created in England between 1850 and 1930. Wax modelers would model a doll head in wax or clay, and then use plaster to create a mold from the head. Then they would pour melted wax into the cast. The wax for the head would be very thin, no more than 3 mm. One of the first dolls that portrayed a baby was made in England from wax at the beginning of the 19th century. 

  

Porcelain became popular at the beginning of the 19th century. Porcelain is made by firing special clays in a kiln at more than 2372 degrees Fahrenheit. Only a few clays can withstand firing at such high temperatures. Porcelain is used generically to refer to both china and bisque dolls. China is glazed, whereas bisque is unglazed. Germany, France, and Denmark started creating china heads for dolls in the 1840s. China heads were replaced by heads made of bisque in the 1860s. Bisque, which is fired twice with color added to it after the first firing, looked more like skin than china did. 

  

The French "bebe" was popular in the 1880s, and it has become a highly sought after doll today. The bebe, first made in the 1850s, was unique from its predecessors because it depicted a younger girl. Until then, most dolls were representations of adults. Although the French dolls were unrivaled in their artistry, German bisque dolls became quite popular because they were not as expensive. Kammer & Reinhardt introduced a bisque character doll in the 1900s, starting a trend of creating realistic dolls. 

  

For centuries, rag dolls were made by mothers for their children. Rag dolls refer generically to dolls made of any fabric. Cloth dolls refer to a subset of rag dolls made of linen or cotton. Commercially produced rag dolls were first introduced in the 1850s by English and American manufacturers. Although not as sophisticated as dolls made from other materials, rag dolls were well-loved, often as a child's first toy. 

Dollmaking did not become an industry in the United States until after the Civil War in the 1860s. Doll production was concentrated in New England, with dolls made from a variety of materials such as leather, rubber, papier-mâché, and cloth. Celluloid was developed in New Jersey in the late 1860s and was used to manufacture dolls until the mid-1950s. German, French, American, and Japanese factories churned out cheaply produced celluloid dolls in mass quantities. However, celluloid fell out of favor because of its extreme flammability and propensity to fade in bright light. 

  

After World War II, doll makers experimented with plastics. Hard plastic dolls were manufactured in the 1940s. They resembled composition dolls, but they were much more durable. Other materials used in doll manufacturing included rubber, foam rubber, and vinyl in the 1950s and 1960s. Vinyl changed doll making, allowing doll makers to root hair into the head, rather than using wigs or painting the hair. Although most dolls are now mass-manufactured using these modern materials, many modern doll makers are using the traditional materials of the past to make collectible dolls.
The information on pages 5 and 6 is courtesy of The Connecticut Doll Artists, http://ctdollartists.com/history.htm
Color in or paint the doll and you can be a toymaker too!
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                                 EVALUATION FORM

Please fill out and return to The Illusion Factory

In our attempt to evaluate the production, we welcome your comments. We enjoy hearing from teachers, principals and parents.

Date of Performance______________________ 
Production_____________________   

Your Name _____________________________
Your Title 
 ( ) Teacher

School _________________________________    
       

 ( ) Principal

City _________________
State __________               
      
 ( ) Parent or PTA

County _______________ 
Class Grade _____                               ( ) Title I 
# Students in class ____    School enrollment ___
# Teachers in this school _________
--------------------------------------------------------------------------------------------
1. Was advance information prior to the production clear and helpful ?



( ) Yes


( ) No



( ) NA


2. Was the cost of the production



( ) About right                 ( ) Too high


( ) Too low

3. Did you receive the study guide early enough to be of use ?



( ) Yes


( ) No



( ) NA

4. Did you use information or activities in the study guide ?



( ) Yes


( ) No



( ) NA

5. How did the show make you feel ?

6. What did you like about the show ?

7. What didn't you like about the show ?

8. Was the show  ( ) clear    ( ) entertaining    ( ) confusing    ( ) upsetting ? Why ?

9. What show/story/theme would you like us to perform ?

10. Did this show work into your curriculum ?



( ) Yes

( ) No


( ) NA

11. Did it matter ?



( ) Yes

( ) No


( ) NA
TURN PAGE

Please rate and comment on the quality of the following:




POOR

FAIR
        GOOD
        VERY GOOD        EXCELLENT
__
STUDY GUIDE

Comments:

_________________________________________________________________________________

SCRIPT

Comments:
_________________________________________________________________________________

ACTING

Comments:
_________________________________________________________________________________

MOVEMENT, DANCE & CHOREOGRAPHY (if any)

Comments:
_________________________________________________________________________________

VOICE (Diction, projection, clarity)

Comments:
_________________________________________________________________________________

MUSIC, SCORES, SONGS, SOUND (if any)

Comments:
_________________________________________________________________________________

DIRECTION

Comments:
_________________________________________________________________________________

SET OR SET PIECES (Design, concept, painting, color)

Comments:
_________________________________________________________________________________

PROPS

Comments:
_________________________________________________________________________________

COSTUMES

Comments:
_________________________________________________________________________________

OVERALL EFFECT OF ENTIRE PRODUCTION

Comments:

_________________________________________________________________________________







The Illusion Factory

1319 Shanabrook Dr

Akron, OH 44313
PAGE  

