Before the Performance

Using the information contained on pages 2-12, you might consider the following, as appropriate pre-performance activities:

1. Tell the students a little about Mark Twain and the Huck Finn novel.  Then explain how Aurand Harris adapted the novel and Barbara Ballance’s theatre company is presenting it (pages 2 through 6).

2. Present a brief synopsis of the play, so students can follow the action.  Review vocabulary words they may encounter (pages 6 through 12).

3. Ask the students to be alert to how the play explores the following major themes:

· Issues of loyalty and friendship

· Growing up and attitudes towards authority

· Slavery

The Adventures of Huckleberry Finn: The Novel

About Mark Twain

When Mark Twain -- America’s premiere philosopher-moralist, inspired comic novelist, and famed lecturer/promoter – was born in Missouri in 1835, and christened Samuel Langhorne Clemens, Halley’s Comet flashed across the sky.  The year that Twain died (in 1910, in Connecticut), once again Halley’s Comet appeared.  However much or little one wishes to make of this “appearance in the heavens” which heralded Twain’s birth and death, the fact is that Twain was a singularly honored and beloved author in his lifetime, both in America and around the world.  His importance as a major literary figure has only grown in the intervening years since his death.  (For biographical highlights, see the timeline on page 4.)

Twain’s phenomenal success may be traced to the fact that he came to exemplify, both personally and professionally, the best of mid-19th century America:

· His was an authentic American voice, for he was born in the Midwest and had an adventurous young boyhood.  Twain’s novels, The Adventures of Tom Sawyer and The Adventures of Huckleberry Finn, have the ring of truth to them, for though they are undeniably idealized portraits in some respects, yet in these heroes there is more than a little of the young Mark Twain himself.

· Twain was of and for the common man.  He had had a varied work background, having been a steamboat pilot on the Mississippi River and a printer’s apprentice, and having worked in the mining camps in the Far West.

· While his writing showed he had a yen for the tall tale and enjoyed frontier humor, which were qualities the American public loved, Twain clearly balanced this with his deep moral sensibility and social conscience.

About The Adventures of Huckleberry Finn
As the timeline on page 4 reveals, Twain was a prolific writer, comfortable whether writing newspaper articles (for the Territorial Enterprise newspaper), travel letters (Innocents Abroad), broadly humorous short stories (“Jumping Frog”), and his sweeping comic adventures (Tom Sawyer, Huck Finn, Prince and the Pauper).  For the most part, the work poured forth, the product of Twain’s strong work ethic and inspired genius.  The writing of Huck Finn, however, was a different matter.  After Twain finished Tom Sawyer, he had the sequel, Huck Finn, in mind, and he began writing it in 1876.  It was to be seven years before he finished the work.  This novel, The Adventures of Huckleberry Finn, was an immediate hit with the public.  Over time, critics came to understand that this innovative work was also a classic.  As Hemingway, another eminent author, came to believe: “All modern American literature comes from one book by Mark Twain called Huckleberry Finn.”

When we consider all this acclaim, the logical questions to ask are:  “Why?  Why does Huck Finn rank so highly?  Why is it so important?  And why was it so difficult to write that it took Twain seven years?”  In addressing the difficulties attendant in writing this novel, and its critical importance in our literary canon, some observations:

1. In subtle but important ways, the novel addresses racial attitudes, and examines the complexities of class in American society.  Huck Finn takes place in a slave-holding state, in the years prior to the Civil War.  The 1850 Fugitive Slave Act was still in effect; the 1857 Dred Scott court decision assured the nation that the over 4 million slaves in the United States were simply chattel.  Against this historical background, Twain’s novel gives us the developing friendship of Huck and the slave, Jim.

2. The vernacular language and the first-person address of Huck Finn as the narrator is a startling innovation – Huck’s speech is often ungrammatical, rough and unfinished; yet this uneducated and coarse boy tells a fascinating story.  While Jim and Huck have a number of adventurous events befall them, both before and after they team up to run away, the novel turns on the morality of the moment when Huck decides not to turn Jim in to the slavehunters.

Beyond the historical events, the examination of racial attitudes and complexities of class, Twain’s The Adventures of Huckleberry Finn works because readers come to identify – being taken in quietly at first, perhaps – with Huck.  Set afloat alone on the great Mississippi River, Huck Finn is an orphan with no family except an alcoholic father.  Huck therefore exemplifies every person’s existential aloneness.

The Mississippi River, too, is itself a living presence.  On the one hand, of course, it’s a metaphor for Huck’s being carried by the forces of life; yet, in point of fact, in the 1800’s, particularly in the Southern states, the rivers were great avenues of commerce.  And above all others (Waccamaw, Tennessee, Ohio, Tombigbee), was the greatest river of all, the Mississippi.  So again, Twain weaves the poetry of metaphor (the river as life) with rough reality (the Mississippi is a navigational “gateway to the West”).

Then there are other aspects of the character of Huck.  He is superstitious; he is coarse and unlettered and utterly scorns what he terms “sivilization.”  Even so, with humor and realism, as Twain tells the story of Huck’s escape down the river with Jim, and as we sense the two of them surrounded by a society which at the least wants to civilize Huck and at its worst do violence to Jim, the deep theme of the novel comes clear.  We see Huck’s growing loyalty to his friend Jim take center stage in the novel.  Even though he believes that God will send him to Hell for not turning in the runaway slave, Huck opts for his friend, Jim.

TIMELINE: MARK TWAIN’S LIFE AND WORKS
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1910
	Samuel Langhorne Clemens (whose pen name becomes Mark Twain), the sixth of seven children, is born on November 30, in Florida, Missouri.

His family moves to Hannibal, Missouri, on the Mississippi River; Twain leads idyllic boyhood by the grand River and surrounding woodlands.

Twain’s father dies; Twain works as an apprentice printer for the local Missouri Courier, in St. Louis, and in New York City.

First writings appear in Eastern newspapers and journals.

Travels; works as printer, boat pilot on Mississippi, miner in Nevada; writes as reporter for Virginia City, Nevada newspaper, Territorial Enterprise; begins using name “Mark Twain,” a term which riverboat captains used to call out to indicate that the river is “12 feet deep.”

“The Celebrated Jumping Frog of Calaveras County” appears in New York’s Saturday Press; Twain is immediate popular success across the nation.

Travels to Hawaii, Europe, and Holy Land; writes travel letters called Innocents Abroad; lectures widely; is famous nationally and internationally.

Marries Olivia Langdon, daughter of a well-to-do coal dealer; moves to Connecticut.

Infant son Langdon dies; daughter Susan born; Twain travels in England.

Daughter Clara born; Twain publishes in the Atlantic Monthly; reputation as gifted writer continues to grow.

The Adventures of Tom Sawyer published; begins to write Adventures of Huckleberry Finn as a sequel.

Twain travels with his family throughout Europe.

Daughter Jean born; A Tramp Abroad published.

Twain continues to write: Prince and the Pauper, Life on the Mississippi,

The Adventures of Huckleberry Finn published, first in England and then in the United States.

Lectures throughout United States; receives honorary Yale degree; publishes A Connecticut Yankee in King Arthur’s Court.

Twain and his family live in Europe; writes and publishes Pudd’nhead Wilson..

Following bankruptcy, Twain embarks on around-the-world lecture tour to pay off debts.  Twain continues to write and publish.

Daughter Susan dies in 1896, followed by his wife Livy in 1904 and a second daughter, Jean, in 1909, leaving behind a saddened Mark Twain. 

Mark Twain dies on April 21 in Redding, Connecticut.


“Huck Finn’s Story”: The Illusion Factory Play

The Playwright and the Director

This Illusion Factory production of “Huck Finn’s Story” has a fascinating history; there’s much to learn about the playwright, Aurand Harris, and about The Illusion Factory’s artistic director, Barbara Ballance, and about how their creative collaboration brought this play into existence.

Aurand Harris, our “Huck Finn’s Story” playwright (1914-1996), is one of our nation’s preeminent playwrights.  He left a rich legacy of children’s theatre literature, in all genres, from melodrama and vaudeville (“Rags to Riches” and “The Toby Show”) to classics (“Pocahontas” and “Androcles and the Lion”), for a grand total of 50 plays playing around the country and around the world.  Harris was awarded The Chorpening Award, first in 1970 and again in 1980, being the only playwright to be so honored twice, in recognition of his significant accomplishments in bringing children’s theatre to a high level of professionalism.  As a further mark of his extraordinary commitment to children’s theatre and his strong reputation in theatre, Harris was selected to direct the first production of an American children’s play in China, and the play selected for this historic occasion was Harris’s own, “Rags to Riches.”  This event took place in 1986, immediately following Arthur Miller’s similar cultural exchange production of Death of a Salesman in China.

Akron native Barbara Ballance shares with Harris a long-standing commitment to the arts, particularly to the growth of children’s theatre.  Her involvement with theatre includes formal study as an actress (Kent State University, American Academy of Dramatic Arts), Equity acting assignments (summer stock, and Shakespeare and dinner theatre tours), acting teacher (Family and Child Services in Omaha; Akron Jewish Center and Weathervane Community Playhouse in Akron), and arts administrator (Member, Ohio Arts Council Theatre Panel).  Yet, it is Ms. Ballance’s highly successful regional children’s theatre that assures her legacy.  From 1973 to 1991, she founded and directed the Akron Children’s Theatre, serving one million children through development of a touring company and theatre school; beginning in 1991, she then founded The Illusion Factory, a professional touring company serving Ohio schools.

It was destined that these two gifted individuals – with their shared passion for children’s theatre – meet.  Of course, they did meet.  And at that moment, a lasting friendship and professional collaboration was born.  For instance, Aurand Harris’s “Huck Finn’s Story,”written in 1986, received its first production (directed by Mr. Harris / produced by Ms. Ballance) by the Akron Children’s Theatre on October 8, 1986.   As he wrote his adaptation of Twain’s classic novel for the stage, Harris worked closely with Ms. Ballance and her actors.  With their input, he polished the dialogue and made sure the play was adaptable to the needs of her touring companies, Akron Children’s Theatre (1973-1991) and The Illusion Factory (1991 to present).  Harris himself put it this way:  “Like a Shakespeare play at the Old Globe, ‘Huck Finn’s Story’ can be effectively staged by using only costumes, a few props, and the spoken word – which gives the audience the pleasure of using their imagination.” 

Thus, when your students see our production, they’ll see a show especially written to be toured extensively, able to be performed in theatres, school gymnasiums, cafeterias, church auditoriums, out-of-doors, and so on.  There’s a small cast.  The set is suitable for touring.  So, your students will find no real “raft” and no real “Mississippi River.”  Lights won’t dim to indicate a change of day to night.  Sometimes one actor will play two or three (or even more!) parts.  All the different scenes, like the ones set in Widow Douglas’s dining room or Pap’s cabin, are indicated without elaborate scenery or set changes.  But guess what??  It works!  It works because in this creative collaboration, Harris and Ballance honor the use of children’s imaginations.

The Plot and Major Themes

The storyline of the Twain novel, as you and your students will find, is easy to follow in our play.  In Harris’s adaptation, he carefully selected the most significant scenes, the ones which not only lend themselves to dramatization but also present the novel’s major themes.  The scenes are as follows:

1. Just as the novel opens in Huck Finn’s voice, “You don’t know about me, without you have read a book by the name of ‘The Adventures of Tom Sawyer,’ but that ain’t no matter,” so, too, does the Harris play open with Huck speaking in his rough vernacular voice, directly to the audience, saying, “Howdy.  I’m Huckleberry Finn.  You don’t know about me, without you’ve read a book called The Adventures of Tom Sawyer, what was made by Mr. Mark Twain.”  Huck goes on to introduce the Widow Douglas, with whom he lives and who wishes to adopt and “sivilize” him.  We also meet Miss Watson, Widow Douglas’s sister, who owns the slave, Jim.  The three of them are at the dinner table, and Huck spills salt, which he considers a harbinger of bad luck!

2. The next scene shows Huck with his father, Pap, a no-good alcoholic.  Pap wants the money that Huck has entrusted to Judge Thatcher (money that rightfully belongs to Huck, having found a treasure [detailed in the previous Twain novel, The Adventures of Tom Sawyer]) and he locks Huck up in an old cabin and threatens to take him away.  Pap then proceeds to get thoroughly drunk.

3. Huck escapes Pap, and stages his own murder by using an axe to whack the neck of a pig and smearing the blood, together with some hairs out of his own head.  As Huck says, “I figured folks would think some robbers come and killed me and dumped me in the river.”  Indeed, when Pap comes back to the cabin, he believes Huck is dead.

4. In the meantime, Huck has taken a canoe and gone to Jackson’s Island to hide.  Here, he encounters Miss Watson’s slave, Jim.  At first, Jim is frightened (he thinks Huck is a ghost, since everyone knows Huck was murdered!); but soon, Jim confides that Miss Watson is planning to sell him.  Jim has run away.  So, Huck and Jim – both outlaws and runaways – band together on Jackson Island.  The river rises; a part of an old house comes floating by and they paddle over in the canoe to investigate.  They find some clothes, which Huck takes, while Jim goes into another room and finds a dead man.  He stops Huck from seeing the body.

5. Back on Jackson Island, the two find that the clothes are women’s dresses.  Huck decides it would be a great adventure if he would dress up like a woman as a disguise and then go ashore to hear what the townfolk are saying about the two of them, Huck and Jim.  When Huck then meets with a river woman, he learns that the townfolk believe Jim murdered Huck.

6. Huck and Jim now realize they must go down the Mississippi River on their raft.  For two days and two nights they travel, hiding during the day and rafting at night.  They know that if they can get to Cairo, Illinois, Jim will be safe from the slavehunters.  At Cairo, Jim plans to take a steamboat up the Ohio River and then buy his wife’s freedom from slavery.  Huck knows that by helping a runaway slave, he is himself in danger of breaking the law.

7. Two men in a boat approach the raft with Huck and Jim.  As Jim hides, the slavehunters come aboard.  Huck saves Jim.  He fools the slavehunters into thinking that it is his father who is hiding because he has a serious contagious disease, smallpox.  After the slavehunters leave, a terrible storm arises and the two realize that they have passed Cairo and are headed into slave country, Kentucky.

8. When the storm subsides, they attempt to take off again, and are overtaken by two con men who ask to travel with Huck and Jim.  The two, one a small-time actor and one a hypocritical revival preacher, claim to be, respectively, a Duke and a King.  The con men scheme to turn Jim in as a runaway slave and sell him, to get the reward.  They also threaten Huck, telling him that because he helped Jim, he has broken the law and is subject to hanging.

9. Huck, very upset because he knows it is not right, discovers Jim chained up at the Phelps’ residence, where Aunt Sally lives.  At Aunt Sally’s, Huck is initially mistaken for being Tom Sawyer!  As Huck relates the story, however, Tom Sawyer does come to visit his Aunt Sally and the mistaken identity gets straightened out.  Tom brings very good news, too, because upon Miss Watson’s death, she had given Jim his freedom.  When Huck delivers this news to Jim, Jim knows he is now a free man.

10. At this point, as the various strands of the storyline get straightened out, we learn  (1) that Jim tells Huck a painful truth, that the dead man in the cabin was Huck’s own Pap  (2) that the townfolk are running the two con men, the Duke and the King, out of town, and (3) that although Aunt Sally wants to adopt Huck, he says he’d rather not stay there but would prefer heading out West, to look for gold, become a cowboy, and have real adventures!

As you can see, the Harris adaptation preserves the essence of the Twain novel.  All the Twain hallmarks are here; major themes are clear.  Huck’s growing loyalty to Jim, over the course of time, is central to the play, as it is to the novel.  Allthough he is resistant to “sivilization,” is barely able to read and write, and is prone to misbehave as he seeks to be free from authority, Huck Finn is a true hero.  He has a conscience.  He knows right from wrong.  He does the right thing. 

And Jim?  Although he is a slave and not free, and although in a sense he becomes Huck’s friend, the deeper truth may be that it is Jim who guides Huck.  When Huck and Jim are alone together, on Jackson Island and on the Mississippi River, away from “society” (as symbolized by the townfolk on the riverbank), the two are children of nature – they exist harmoniously together in nature as father and son, friend and friend, free man and free man.  Jim’s humanity is real.
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Vocabulary

(adaptable for all age groups)

Objective:  Acquaint students with words from the “Huck Finn’s Story” play, to prepare them for the theatre-going experience; expand vocabulary.

Directions:  Quiz the students on the words below (with answers in writing or orally); use the context clue as appropriate.

1.  Context:  The first lines of the show are: “Howdy.  I’m Huckleberry Finn.  You don’t know about me, without you’ve read a book called The Adventures of Tom Sawyer …”

Howdy:  “Hello” or “Hi”  [dialect]

Without:  “Unless”  [dialect]  (Note:  Throughout the play, we will hear Huck and the others use many terms that are classified as “dialect,” i.e., a form of speech that differs from standard speech.  The dialect that we hear in “Huck Finn’s Story” was common in some Midwestern, Western, and Southern parts of the United States in the late 1800’s.  Some of these words are still in use today in some regions.  While we may think these informal colloquialisms and words in dialect seem substandard and/or illiterate, Twain’s reading audience found this a great part of Huck’s charm.)

2.  Context:  Huck tells us that the Widow Douglas “she allowed she was going to --- sivilize --- me.”

Allowed:  “Thought” [dialect]

“Sivilize” (civilize)  “To improve manners; to make someone come out of a savage condition.  [Twain’s Huck spells the word incorrectly, in dialect, as ‘sivilize.’]

3.  Context:  As Huck, Miss Watson, and the Widow Douglas sit down to eat their meal, Huck says, “she mumbled some words over the chicken and gravy.”

Mumbled: “To speak indistinctly, in a low voice; not clear.”

4.  Context: Huck’s father says, “Don’t give me none of your lip!” and “I’ll give you a good tanning with a cowhide.”

Lip: “Disrespect” [dialect]

Tanning: “Severe beating” [dialect]

5.  Context: Huck’s father tells him, “Fetch the stuff off the skiff.”

Fetch:  “To go after something and bring it back” [dialect]

Skiff:  “Rowboat”

6.  Context: On Jackson Island, Huck finds a little bird,“quivering and a-shaking.”

Quivering:  “Trembling; shaking”

A-shaking:  In some Southern and Western regions, the “a” is often used before a present participle (for example, “I’m a-going,” or “I’m a-talking.”) [dialect]

7.  Context: When Huck is surprised at finding Jim, he exclaims, “Jehosaphat!”

Jehosaphat:  “King of Judah in the 9th century, B.C.” [exclamation in dialect; slang; probably used as an exclamation because it is such a long word]

8.  Context: When Jim and Huck find the clothes in the cabin, Huck says, “Jim was rummaging through the clothes we got,”

Rummaging: “Searching”

9.  Context: Huck dresses like a girl and sneaks into town.  “At the edge of town,” he says, “in a little shanty, I seed a light burning.”

Shanty:  “Rundown house; shack”

Seed:  “Past tense of ‘see’” [dialect]

10. Context: As Huck and Jim see a falling star, Huck says, “Old Moon, she’s heaved him out of the nest.”

Heaved:  “Threw”

11. Context: Jim wants to go to Ohio, “where I’s free—freedom land!  I’ll work so I can buy my wife back, and if her master won’t sell her, I’ll get an Abolitionist to go and steal her!” 

Freedom land: Prior to the Civil War in the United States, there were slave states and free states; northern states which were free (did not permit slaves) were considered part of “Freedom Land.”

Abolitionist:  “One who believed in the abolishing of slavery”

12. Context: Huck fools the slave hunter into thinking Jim is hiding because he is Huck’s father, and very sick, so the slave hunter says, “He’s got the smallpox, ain’t he?”

Smallpox: “Highly contagious and serious disease; pus-filled eruptions on the skin leave deep scars”

13. Context: The con man (Duke) says, “You have saved my life from yon maddening crowd,” and then says, “I am a traveling troubadour.  Shakespeare is the bard.”  He also says, “I was selling a medicine which takes tartar off the teeth.”

Yon maddening crowd:  “Yon” means “distant” [dialect]; “maddening crowd” is a variant of the dialectal “madding crowd,” which means “group of people in an angry mood.”

Eluded: “Avoided through cunning or cleverness”

Troubadour: “Poet and singer who travels from place to place, performing”

Bard: “Any poet; Shakespeare (often called the ‘Bard of Avon’)”

Shakespeare: “World-famous English poet and dramatist [1564-1616])

Tartar: “A hard deposit left on the teeth, as from food”

14. Context: Another con man (King), posing as a preacher, says, “I was preaching up a revival meeting.” 

Revival meeting: “Public meeting where a preacher stirs religious faith”

15. Context: The Duke, to prove Jim is a runaway, says, “… on this handbill, I will print a public notice.”

Handbill: “Small printed notice that is passed around from hand to hand”

16. Context: The Duke, acting, says, “Friends, Romans, and Countrymen, lend me your ear.  The question is: To be or not to be --- in the dark.”

Friends, Romans, and Countrymen: The entire phrase spoken by the Duke is a mixed-up version of lines from two Shakespearean plays.  In Julius Caesar, Marc Anthony’s famous line is “Friends, Romans, and countrymen, lend me your ear,” while in Hamlet, Hamlet’s famous soliloquy begins “To be or not to be.”  Thus, the Duke is reciting mixed-up Shakespeare.

17. Context: The King, as a preacher, shouts out, “Repent, you heathen!”  and then, to stop fighting, says, “This ain’t nothing but tomfoolery.”

Repent: “To feel sorry for what you have done”

Heathen: “A person who is regarded as uncivilized”

Tomfoolery: “Silly behavior”

18. Context: Huck, talking about the Duke and the King, says to Jim, “We got to get away from them scoundrels mighty fast.”

Scoundrels: “Wicked, mean people”

19. Context: Huck, worried about having to save Jim, says, “I struck a thought.  I’ll put my trust in Providence, ‘cause … Providence always give me the right words to say.”

Providence: “The guidance of a kind God”

20. Context: When the King and Duke are running in, being chased by the townfolk, Huck says, “Then we heard a commotion.  Folks was running down the road.”  Then, the King and Duke enter and say, “They’re [the townfolk] going to tar and feather us!”

Commotion: “Noisy confusion”

Tar and feather: “Punishment consisting of pouring heated tar over a person, who is then covered by feathers”

On the Mighty Mississippi

(grades 1-3)

Objective:  Provide opportunity for quiet and creative deskwork.

Directions:  Photocopy the picture below, and ask the students to color it as

           accurately as they can.  (Hint:  The Mississippi River is muddy!)

“We’re on a raft, floating down the Mississippi….”

(grades 1-5)

Objective:  Introduce children to creative dramatics, using a basic scene from the “Huck Finn” play as a starting point.

Directions:  

1. Working with the class, generate a list of “emotions” and/or “actions” and write them on the board.  (You can get them started with ideas like “wet” and “giggly” and “jumping rope” and “sleepy” and so on.)

2. Set the stage by creating an area that becomes the Mississippi River and a “prop” (two or more chairs tied together will do) that is the raft. (Another nice touch is adding some appropriate music as background during this activity. Americana, such as old cowboy or river songs, or well-known ditties like “Oh, Susanna” would be good choices.)

3. Ask for two volunteers to pretend to be two friends, just like Huck and Jim, floating on the raft, going down the Mississippi.  These two friends will start the “Let’s pretend” by pretending to float down the Mississippi.

4. Tell all the other students that they are the townfolk, and as the raft floats by, two townfolk (just like the Duke and the King) will get on the raft and interact in an adventurous way with “Huck” and “Jim.”  The townfolk might use some of the “emotions” and/or “actions” written on the board to help them think of what they could do.

5. As the two friends pretend to float by, poling their raft just like Huck and Jim, whenever they yell out “Come on aboard!” two of the “townfolk” should get on board, in character.  (The rest of the class might guess what the “townfolk” are pretending to do or be.)

6. The raft will continue to float by until all the students have had a chance to come aboard.

Climb Aboard!
(grades 2-7)

Objective:  Learn about different kinds of watercraft; unscramble letters to fix correct spelling.

Directions:  Photocopy the drawings below.  Tell the students to unscramble the words on the right and then draw a line connecting each type of watercraft to the correct picture on the left.

Mapping the Mississippi

(grades 4-8)

Objective: Reinforce understanding of the importance of the Mississippi River, and review the geography of the great Mississippi River and the nearby states.

Directions:  Distribute a photocopy of this map to your students, and ask them to follow the directions. (For answers to activities on this page and page 15, see page 18.)

Write in each state’s number, from the map.

1 Arkansas

2 Illinois

3 Iowa

4 Kentucky

5 Louisiana

6 Minnesota

7 Mississippi

8 Missouri

9 Tennessee

10 Wisconsin

Write in each city’s letter, from the map, for these four cities along the Mississippi River.

A   Cairo

B   Hannibal

C   New Orleans

D   St. Louis

Agree?  Or Disagree?

(grades 6-8)

Objective:  Improve language skills; learn more about Mark Twain’s life and attitudes.

Directions:  Photocopy the list of sayings below, which are taken from a number of Mark Twain’s writings.  Read each saying aloud, and use the list to generate a writing assignment.  For example, you might assign a “Reaction Paper”:

First, summarize the meaning of each quotation.

Then, identify the saying you agree with the most.

Then, identify the saying you do not agree with.

Discuss.



“Man is the Reasoning Animal.  Such is the claim.  I think it is open to dispute.”

(from “The Lowest Animal”)

“Necessity knows no law.”

(from Innocents Abroad)

“The man with a new idea is a crank until the idea succeeds.”

(from Following the Equator)

“My works are like water.  The words of the great masters are like wine.  But everyone drinks water.”

(from Twain’s Notebook)

“It is better to support schools than jails.”

(from a speech, “Feeding a Dog on Its Own Tail”)

“Grief can take care of itself; but to get the full value of a joy you must have somebody to divide it with.”

(from Following the Equator)

“Let us endeavor to live that when we come to die even the undertaker will be sorry.”

(from Pudd’nhead Wilson) 

“To promise not to do a thing is the surest way in the world to make a body want to go and do that very thing.”

(from Tom Sawyer)

“Man is the only animal that blushes.  Or needs to.”

(from “The Mysterious Stranger”)



Key to pages 15 and 16:

Additional Information about “Mapping the Mississippi”

As you review the place names with the students to make sure that their maps are correct, here are some interesting facts you can share with the class:

Lake Itasca, Minnesota: The “mighty Mississippi” begins here, as a woodland stream in a remote corner of north-central Minnesota.  Next, it passes through Wisconsin and Iowa.

Hannibal, Missouri:  This small town on the Mississippi, where Mark Twain grew up, has become famous.  Once, this sleepy, dreamy little Midwestern town was just “drowsing in the sunshine,” but now, through Twain’s works (including our “Huck Finn’s Story”), it has become a famous tourist attraction.  The locale and the townspeople (fictional characters like Huck and Tom Sawyer) are known and loved around the world.

St. Louis, Missouri:  A major port city on the Mississippi River, St. Louis, located in the easternmost part of the state, is the most populous city in Missouri.  After this, the Mississippi River then passes by the States of Kentucky, Tennessee, and Arkansas, followed by the State of Mississippi.

Cairo, Illinois: (Note that this city is not pronounced like the city in Egypt!  Make sure you tell the students to pronounce it “CARE-oh”.)  This is a small city at the southern tip of Illinois, where the Ohio River flows into the Mississippi River.

Missouri River, Arkansas River, Ohio River, Illinois River:  Because the Mississippi mixes water from over 100 tributaries (our map shows only these four major tributaries), it is sometimes called “The Father of Waters.”

New Orleans, Louisiana:  In 1857, on a riverboat on his way to New Orleans, Mark Twain (pen name of Samuel Clemens) so loved the River that he decided to become a riverboat pilot.  (The term “mark twain” is a term used by riverboat pilots to indicate the depth of the water at a given point is two fathoms.)

Gulf of Mexico:  The very end of the Mississippi River is found 80 miles south of New Orleans, at the Gulf of Mexico.  Thus, the Mississippi River winds and bends its way 2,552 miles from its beginning in Minnesota.
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Dear Teachers,
If you were asked to create your own personal list of “Best American Writing,” or “Great American Literature,” what would you include?  Hawthorne’s Scarlet Letter?  Melville’s Moby Dick?  Harper Lee’s To Kill a Mockingbird?  The poetry of Emily Dickinson?  Novels by Toni Morrison?  Whitman’s Leaves of Grass?  Or how about E. B. White?  Charlotte’s Web?  Stuart Little? Good choices!  Chances are, somewhere along the way, your list is going to include some Mark Twain, perhaps one or both of his most quintessential American works – Adventures of Tom Sawyer or Adventures of Huckleberry Finn.

Given its central place in our American canon of great American literature, we at The Illusion Factory are proud to have this opportunity to introduce your students to our appealing stage adaptation of Twain’s Huckleberry Finn, Aurand Harris’s “Huck Finn’s Story.”  This Study Guide is designed to help expand your students’ theatrical experience; you can offer them some additional information and activities that are keyed to the play.  Our Study Guide covers the following:

· Adventures of Huckleberry Finn -- The Novel:  In this fact-filled opening section of the Study Guide, you’ll find biographical information about Mark  Twain and an explanation of the importance the Huckleberry Finn novel in American literature.

· “Huck Finn’s Story” -- The Play:  In this section, you’ll find more good information that you can use to prepare your students for the theatre.  First, this show was written by one of America’s most-loved children’s theatre playwrights, Aurand Harris, and we premiered this show in 1986.  You’ll find some information here about this accomplished and sensitive playwright.  Then, we offer a synopsis of the play, so you can see the ways in which it both follows and departs from the Twain novel.  To address the question, “What is this play about?” we identify some of the major themes of our stage production.

· Activities:  A number of age-appropriate activities, based on the Huck Finn play, are included.  You’ll find some activities are “strictly-for-fun” and others are geared more towards academic concerns.

It was Twain himself who said, “A classic --- something that everybody wants to have read and nobody wants to read”!  Well, we believe that you and your students will enjoy our abridged classic, “Huck Finn’s Story.”   And we trust that you will find this Study Guide a helpful companion piece, with information and activities to heighten your students’ appreciation of Twain’s masterpiece.

“Classically” yours,

[image: image2.jpg]=S




Barbara Ballance, Artistic Director

1319 Shanabrook Drive Akron, OH 44313-5708 * (330) 836-1353 *Fax: (330) 836-2910

Email:barbaraballance@theillusionfactory.org *Web: www.theillusionfactory.org

CAST OF CHARACTERS

HUCKLEBERRY FINN

Stephen Farkas
JIM

Peter Lawson Jones
WIDOW DOUGLAS / MISS WATSON / RIVER WOMAN / AUNT SALLY

Donna Bica or Cynthia Deli
PAP / DUKE

Mark Seven
SLAVEHUNTER / KING

Michael Pitt
THE PRODUCTION STAFF

Director............................. Barbara Ballance

Assisted by........................ Miranda Hinton

Scenic Painting................. Colleen Ballance

Costumer.......................... Sharon Wyatt
Choreography……………Cindy Deli
Company Managers.......... Donna Bica and Cindy Deli

                                             Study Guide / Art . . . Louis Calmer

                                           Study Guide / Text . . . Jo Gibson, Ph.D.
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